J— 397 (2) BREHA

EEHEZEET ANDORBEEFEEX
I ENON PN

yamanen@hiroshima-u.ac.jp

2017 4E 5 A, AAEFEFRTIIFEBEEEBEICED D RGBS A B EBOY [EFIC
BT 28 B OBIEL KFEOHBMBAIFRIGONLARMELTH L] 2RELTWD,
BIEDOFKBE OB TIE, TP, @EFROFEFERBITS & L0 NP DI EEE
i 2018 FENOLHEFHMLIND Z EIZRY, BEOEFEFICEL T, A% ETETHHIO
R L REN RSN 2T IR 6 R0nE VNI REICH B,

STEREFVREMDOVASRM L o256, BIELFAIL, IPAREF - BREICET
HEFHEE L ST, KRR Z FHIZ2OT TW D, HJik - BE ) - fBEhna]dlb
DTHDHZ LT SIZRII b L, BN TERTEZBE LER. BEARTE
S L, #HEICNL S T2REIE, ATHE S 2 0WEAZ BORNS, &9 HEEHVEZ S 7T
HENEHIZOTIELI N HIERERZET L2 LbE2 b5,

RT—rvay7Tix, ETERLIAEMHBELHEOTIC, RN FRICHETHEX
LIGEE R OREEY, BE, FE, TR YT 4oL TR S,

BPALEEAT L, —RCKREAR 13 R OFREIEZ RN T 5, 5 B O KB L2BIYeA 2372 VB
ARKNZESTBREERZDDIIRERZEEEE I DG LW, 2B OHEIEZ R
FZT DD, AREOEEZRM LI —BREEHR LT, Fhdwzx HARGEIZKROE e/
Ll b /n DEVS, HAENGEFE ICHIRADOH DB COBRGNERT L, FHE
MEZRLTVEIC B HFEZRICOEDL Z EHIBEIN TN D,

ZAEANL, HFEHBICRO SN D FHEOHEMR & REHIEICOWTERNT 5, FARHE
AL, ZERFESH#YE. BLOEEEMPERORFICB W TR EREOREFR O FEEK
DD, FEERFOAMEEHR SN, ARNEZEOF 15, BAGEICKIOEN 1) [1] & [1
DA 2) [wol [ji] DX 57 Tz & + mEE] OBk 3) wEE (0] [s] U] OXBI% R
D L SRR EEEREE R T, BEICENLST 7Y O LFERT TV D,

T A= B E ARIT, e YT — 2B EIE LD OMBEREE INTT v T
ERRNT Do T 4 — < VlERIL A ARTO 20 FORGEEE ORI D | FEFOREIEEIC
FIRITEN 2 LD AN CTWD, A > hF—3 3 | Touchinami, 7 4 — 7 AGECHRER U X AT
Rhythmic Fight Cub, 7R#% 8 - MEiR2A% 1112 Syllable Butterfly &\ 5 fill i Fg & ik & R 9, /%
A8y NAXT 4 —OFERE | KB, R HTCHE T TR T,

WO FETHRLS INULIEFEFFEEO I T V), BROF-HICHIREELE
Bl CWe2 & HEiogEl, Bims REONT R REEEFIEGIEMEO TR L
IZHOWT, BERZENCTENIEIAETH D,
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—ARKEEL 13 B ENDIEEEL: How to teach all 13 vowels of General
American English to Japanese people
Bt B (LR RS

anogita@kokushikan.ac.jp

1. [FL®HIC
—MRIZ, BARGEICIEREED 5 L7, KEFE (LU, 25658) IZIXZ2 oLl Ed 50
O, FEEORFIFH L E W) THEH) b, LPLENEKRERBRMHETHD, ok
CEBRPECLoTEEBRTHDL LI, BEROBL, BHAFTRETHIHLTHEDD
MOTHD, TZ T, ARMTIEUTD 2 RIZT7+— N AEZ KT o,
® UGEOREIX. WLTHAFEDOT ., 4. UV, =, TOXIRENEEEEN 130D 50
FTIE R, B E THEEERRMO N FITR D,
® HAFEOHFEFRDOILIIZEHINIZERT, FHEORETORKGEZEIEST S,

2. REOBEOEFRMRHICET S ER

SEREEEF 1. HEOREEY TEX ) & [THEBHMN ko THES T A, Zok
FRETREROL D REEN, HAOEFEHE TIELALIEA SN TOARVOIIES
b, FTHFEORE 21T intrinsic duration 73& Y | Hillenbrand et al. (2000)(Z L AviX, %
REE O RHGERERIE, K 1ICRENTVEEBVENLDEENLEDORH 5.

® = Hillenbrand et al. (/hVd/)

| |®=Black (#Vp/)

300 A = van Santen (connected speech)

* = Crystal & House (connected speech)

:" 3 ~ m N
a8 & 3
T T T

Average Vowel Duration (ms)
-
wn
S
5

125 1 \

g

'
~
w

T

1. XREEOBEOFHEHERM  (Hilenbrand at al., 2000, 3014)

Kz RiZbnd &b, HlxiXla]l (hot ORE) TEWEEE T, [A] (hut ORE) 138
R} Cd 5, Hillenbrand at al. (2000)iZ KAV, [aA]Z A TEICE L Lc b O % S35 RGEERGE S
WZHEED L [AEEEREZONDAEMAH Y, HiZ[a]Z < LIzb DIL[a] & FRE S 1
LIRS DEND, 2FV, REDPFFORJNCEE2KEZREZLTWDLIOTHD,
I, BAREOT, A, U, =, IPXUFEYVEFETTHLIOLE ST, HETHD
D5 THEFE] LEDLN TV HODL L, EBRICITI_HBER N> TS, £< 0l
KD J5E T M Z1E bid, bed, bad, bud, good 1% L4 [brad], [bead], [baad], [baad], [guad] @
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Loz, ZHEWIZHE IS (Andersen, 1972),

IS &S E % 72 T Nogita and Lin (2016)(2 L AUE, BARGED 1 #1002 MO HEF
R e & 7 X e EE R m£% MNTH BV, REEOEDORFIZH I A 20 W) HRE
FEER A ToT- L = A, AAREOREZMLEDETWTIE., HEOS 13 BEICHEY 25
EEDZ LM TED L Nbhots (BikoFE 1 BH), 20 AAACE > THFEORT

ORFERET LT HZEE, LTEH LW ETEHRNOTHD, (7272 L native-like 72
FEEITHLV,) F5D L TH % LEW, BEFICBECHN T 2R 7 2 — (FHRMIC
IESHE U EITRS AR WEETH 2 Lid, FEEOAME RS BT 5,

3. REENDBE-ERZTIEETD

AARGEDFE T SRR, B LT EROKICII ST SEN DI, ZL OALKEFED ;S

Tl 13 fE T Y (Labov, Ash, & Boberg, 2006), Z Z CHZNa M T 25, 22T, FFED

HO TRER EWOMEEHMGTDLEND D, Pl AARGE TR, REEEE . HREES
FrboT, FEHOMPEB TL+EREZFN, XFLERFICEDERREZRA D, £L T
KRHEICE AE, ARGBEEIETEROE LMEDRVO T, A HEROESZARATLE
ZIX, Hi X2 TOHARFEOHELRETELDITTHDH, HELREKT, BEICEAL
TEAE, R1RLTHD BEORE LMEDR,

LIZAT, BEABOBEFORAERLT D2DIZIE, 0Lk, WEZHF, v—~vF,
FHilrH, WSONOERLFTIEND D, FKIZ, HEORFT2RLT L2 HEVEED S,
£ PRI HR E TR A ORFE LT, MIZIiT, BANTITH XV BIRZD 20 )
B LivZen oy, HEERE Tl D phonetic spelling (FiAi@ ) O>30) RNdHbH, ZhZh
RKEL T T2HEDH Y . 21X Germany % jur-muh-nee (c.f., Scholastic Pocket Dictionary)
DX B EZEDL TR T2 b D & 21X plane & plan % %1 E 4L plan, plan (c.f,
The American Heritage Dictionary)®D & 5 IZHiBIFE B &> TRALT L ORH D, ZOHS

122 < @ H A AIZ phonetic spelling 21> TIE LV, # 1 TlX, M1 E#HE 1 CFIEST
% 1= O ABhFE 5 % {5 7= phonetic spelling Z#E:H L. ZAUCKHIGT 5 ¥ —=7 A EFIFEHR D
FET T, & BITHTIR D Nogita and Lin (2016) D F1H FERIC X % HAFEO X GT 55 2 27,

R 1 AXREEF1BEBE-EX

Long/Alphabet vowels
Phonetic spelling * a g 1 ) 00
s 55 E S [e1] [i:, i] [a1] [ov] [u:, u]
KT % HAGER © xA A — 7A i v —
HiEE mate mete site note root

Short/Relative vowels

Phonetic spelling a ¢ i 0 u
I D FEF RS ] [€] [1] [a:] [A]
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IG5 HAEE =7 SE - 7— 7

BRI mat met sit not cut
Vowel digraphs
Phonetic spelling oi ou 00
K D E LT [o1] [av] [v]
KIET D HARGES FA 7 A v
AR coin loud book

* The American Heritage Dictionary D ¥ 5%, °V— =7 ZEMEMOIFEEL S, © Nogita and
Lin (2016) DM FEBRIC L 5 B AGEDO RIS 5 REE,

INGORFEEZETREA, FHERELRKICE AT, Him LITETOREFELRET
TELODLITHD, L, BABOLFERERADDIITTN Y OFH & 5] 2 %
THEOIE, EFEOFTO-HERERADDICHRIFEORR LT NPLETH D,

4. 3 FEFEODHE (Long/Alphabet Vowels, Short/Relative Vowels, Vowel
Digraphs)

FEEDOT NV T 7 Xy MIAPL ZET26 XFHDHH, FEFITAELO,UDSLFT
b5, TLTSIXFENENIZ2BY OFtAS, FH10BY OFHHTRHLH, ZHUEH X9
EHAFEOETIC, HFind LlFtsAo 280 OFAHFnb 50 TWD, DE0, 13 [
HFOHI>HD 10X A E, 1,0, U DXFETHERED, 750 D 3 DI, 2T FHFO SH R
CH%: 2 X7 T 1 Ha2£T [ ZEHF(digraph)] 35 D5, ZHORER, OI, OU, 00 THT,
4.1. Long &t#+/Alphabet &t

A E,LO, UMD 2@V OFHFDH> HD 1 2HIE, Long @t (c.f., Labov et al., 2006) & 7>
Alphabet it 7 (c.f, Gilbert, 2012) & FEE41 5, Long/Alphabet Hii/xiX. A,E, O, U %7 /L7
7y MAT, DEVIHEICZA, A —, TA, U, a—LitleairiThHd Bl mate,
mete, site, note, cute) , Long/Alphabet 5t/ ® A, E, 1,0, U X, 3,8, 1,0,0 & ~7 1 &7 T
RLEINDHZ DY, AMTOLINEZEMAT D, 2L, 0 Fax—(ju)edir, Y OF
ENA-TWD, £ZC, AfTIEaDFRFLILEET, The American Heritage Dictionary [Z i
ST, BE7—(w)ET%2FT 0o (food =° zoo DEFE) OEILEZHMT 5,

4.2. Short Ht#&/Relative 5t &

A,E, 1,0, UDH 5 —DDFHiA 1L, Short Gt/ (c.f.,, Labov et al., 2006) & 7> Relative &t/
(c.f, Gilbert, 2012) & PRI D, HARTIZ 17 4=y 7 ZAFid] LFES AN B U5, Short/Relative
B, TN T Ry ML IR HIRGA T E L, K 1 ITEWCED, 2R

BEOTY, =— T, T—, T T 5D (Bl mat, met, sit, not, cut), Short/Relative

FBThHINEEMAT 5,
EZAT, 4,6,0D32F, HADFEFEHE CTIL., LIZLIEETHAEDOTIZHINT S &
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BZON T REFRELMENTZD T8, 2T E ATHRVEMTH 5, Ak ® Nogita
and Lin Q016) DR EBR TR INDH LBV, 4,6, 1 FENENHAEEOZT, 7—, T &
WO 3ODFERIT TV Ik T D, K2tk E LD,

5\\\ i — 7
6:;77' 5 ——> 7 —

i i—7
2: WH 7 REBEDRED X

4.3. Vowel Digraphs (ZEF)

0 D321k, LIELIE o, ou, 00 (XU oy, ow, 00) THE XL, NEIZ coin, out, good DEEF
T& % (c.f, The American Heritage Dictionary), oo (2B L CTi%. oo & KRIT 5720, AT
IZ The American Heritage Dictionary (Z{if\ >, FIEICT YV —7, BEFIC~I/ 22005,

Nogita and Lin (2016)D %15 B Tlt. oo 1 HAZES 712k L7223, FEBEIT oo & oo IE
FEAR DR 0ED 120, BRICIE, THZHD D 00 IZH L, oo lEHEY AZADARNT
Xt Too lEAZAL LTT ) &0 ) HIRHRNEZR, S RFFINREESLETDH 5,

5. Bkl

REBIZ, BEETINAOORENREBEETEOLIIHEDLNTVWAENE R TV, HEE
DHARFEOFEEIZAS T, DX B FTHREITRD T EFEATEN, W2 HARGEOBGENIGE
DAL EEIRDNE, HEVEAZBORTWARY, £TZTI 2T, BAGEEROIEH
FEDOBA ST E R THhD, ™ 7 FERHOSPIE. KFEITMEEZ R,

ke — yo — to(dd) FLHD to —ké—0/tok—yo HLAL hon —du  AH

toy —yo — ti(di) k= X né —son HJPE to —she —bu  BZ
so—ke HAH kii — rd — t&(de) 25 F mé — s - soop MMV
ké-re—o0-ké W74 s00 — she F575 ) s00 — né — mé R
S E XAk

Andersen, H. (1972). Diphthongization. Language, 11-50.

Gilbert, J. B. (2012). Clear Speech Teacher's Resource and Assessment Book: Pronunciation and
Listening Comprehension in North American English. Cambridge University Press.

Hillenbrand, J. M., Clark, M. J., & Houde, R. A. (2000). Some effects of duration on vowel
recognition. The Journal of the Acoustical Society of America, 108(6), 3013-3022.

Labov, W., Ash, S. & Boberg, C. (2006). The Atlas of North American English. Berlin: Mouton de
Gruyter.

Nogita, A. & Lin, H. (2016, May). Establishing Counterparts of Japanese and English Vowels.

presented at SFU Pronunciation Mini-Conference at Simon Fraser University, BC.
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FEHEITKROONDIFEDHBLERFE!
FR B (AL EEERE KT

kuwamoto@kankyo-u.ac.jp

1. [FLC&HIZ

ARFERIL, FAR (2017) ONFICESE, FICFEOREELZEET LD THDL. TR
(2017) TIFHFED 24 T H %, WFEDHEME LT WIHIZ 3HIC ML, IHZBE-> THD
Lo LT, RERIZZDORPORHIHEKRY, FLEEENEWV E B 28I
DWTIHHEY, BLET 5.

2. &K (2017) IZ&K HEZBFEDHTE
AR (2017) TlX, HFEDO 24 FHEZLLT O 3 BT HE LT,
() 1) BAEOFELIZFEALFRLE (6 1)
[p] [b] [K] [g] [4] [d3]
2) BARGELED LEYSLAOHLE 9 F5H)
[m] [n] [j] [w] [s] [z] [t] [d] [h]
3) BHAGEIZ/ZRWE (9 7715)
[£] [v] [6] [6] [J [3] [1] [4] [n] A (2017: 411)

FEOREEEI D O 6 FHENDITIN, Ip] FEFEEMHET THD) Lnolok )
RREEFFNRSE KT R KBET D, ZNbD 6 FEIE, WhWLEFERAD (£ L
THARGBIIIFAELRY) BETERNEN S ZLiZonT, BARFOLHERD [~17)
DHEFHFLFLTHD I L aRBMSED”.

(2) [p] == (4T OFEFF [b] - [N4F] OFE T
k] - [H1T) DTS [g] - (77171 O E
[f] - (%47 OHETE [dg] = (Y% AT) OEHTFH

() O&ET, 2) & 3) IZHDHFHFICHONVTIE, TNENERIECTRRILETHD. K
NG EE K(mn) E N HlcHK S X, 3OOHEBE AT IS, SRR E OHEFF
EIZOWTELRS

3. EEHI
31ma[uwzﬂ
WIFETICIE, JEGERA O (L BEELT (] & 1] ORBPREFHTH D

RIERONFIL, FRL 29 FEHERTPIREH#E (201748 H 4 A, AN EREREKRT
(A ¢H2mﬂ)ki0%;&%(@&dL@ 31 M TEmFHIFR (AR 2012),
[ntensive English] AN SRERERT) BT L2FEKESEX LD THS.
2wb@5rﬁ&ﬁ%u&Jﬁ%u%a®m%f%é&§bﬂéﬁ,U@%%K@ofﬁ
(2T F @] DIELWE WS ZEZEHT L. 2D LITk-T, & 2T 3) OFF
EDXNMNEPREICERSELZ N TED.
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DOTHEEICH Y RETHDLREEFAT S, £72, ] FFAICT <> TELD, BARHE
DIITEEZr—vFTECLE, AL <> ZHVWDLZ EICEEINT, RA—EFTho L
WO DR VWE D ICFEESELIRETHDH. F2, HREOFITHEDOTE [1] 7,
FEEO 1] &b [1] EBBRAEDZFETHLI L, HEEZIILD, Z<OFHET, HEFIC 1%
DEL r ROFEORBNRH D DI, HARGEX r RO LNROVEDN, FEERFRFIZEBIT S
M & [ OXBIOFEHEHENI T TCNDLI L2l 2R L THRETLINETHD.

] iZoWTiE, 472K (M1), AESREOEER (B2) 7212 X0 EHOAE A s
L7ct%, lily love 72 &, [1] % (FEITFEEHIZ) bOHELHRET LB 2 ¢ 5. £/, dark
1] ICELTYH, TOEDMNBEDOENR, [{] DEEFICITWEOAZ ST &, [1] 1Tk T
APENISS DD TY 7 VT 4 BNEL D EWCERTLZ E2KEE & bizsL (1¥3),
FERIZ 1] 2 b2 beautiful, full 7¢ & ODHGEZIE L CHERIES.

[1]
. [1]

&1 X2 X 3
[1] IZ2WTIE, LT XD LRI L > T2 ATV 5.

B ZUVnvrne] TSEHIENESHZZ2-7-< 0%, BHEKE -ELnEoicL
TIZUnbnm] EEBILELTATLEZN, MELF LRV, ZHNPNHOD
MEI XOBRABHFEREAICRDLIEBNVETN, Z0L X ITIFIFEED
[rarirurero]’ (ZIFWVERHE TV AIETTT (A 2017:741),

@) BAGETIZYUrra] L3528, HFOXBROOHO EE SRR 2-xFd, =
D Metex] Z<LT v T oAUy d] OLITRODLNPREIZTD
L. ENREED 1] T, “Laura” SA0E (1] b [r] HTTL 20 TERWEHE
(2720 FF (THHth 2015:49),

XU, (1] & [1] OFR/AFNLOM (5), [1I] & [1] ZWGFETE (6) 20 < DNHEET HIH

BT,

(5) light — right (6) rule
glass — grass really
low — row Australia
lock —rock  ZA& (2017:75) vocabulary A (2017:76)

AR (2017), AL (2015) TIE, WEED O] 1 1] ERLTIHILITHE LTS,
Y3 AR
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32 b-YE + EBF 0OEH

AIEO®mEE [1] &PV E [, BEOENE [u] &7V E [w] OEEMEEZ, (7) @
KO RBIEN OGS, 22T [ji] [wu] OESENREETH S 2 L E2BHAT 5. [1)/[1]
DREFNCEEARD & B2, RERICITEENICRER SRR ST TH D 2 L 2T 5.

7 T, B, v, H, | iadaia.. o [0, R, e 1 jajaja...
(5, &, 9, &, | vauvaua... — [, b, - ] wa.wa.wa...
ZOHEBIZOWTE, BREFITUTOLIICHHALTND.
(8) [wu] & L TiE. woman [womon] [ %21 ] wood [wod] [TARKF | [ji] & L T year [jior]
HE] R T8, Wb KENICIZ D TcEMD E, [T—~ ] [
R —] DL, BETHE- - TWVELICHET SN, ZLTEMME
CSEREEEEE [wu] I, - (7 (=) Lo TLFEVET, ZhEFSTEDIT,
(DA BB ATHATHEIICTDHE, 22 ZRTHLDO?2] LWnWHET
TTN, +OARYOFIZHNEWVWZET, “woman [womoen]” [X [T —~2 ) L0
X ToFd~y) L2 0L BVDOHEN, AT 4T AL —H—|ZIF@BLDHD
T, [i] WL TR, e (A ZRDICHEETDH, LWIHIKL, & 2E /b
SV T 2 UDICETe>H D T, “year [jlor]” WX T4 A7 —1 OXHITHE
DOb D TRETIUEESITLL I N? (A 2017:57f)
3.3 WEE [6][s][] DRI

[s] 1%, 28D (1) OBETIE, 2) ARFEELDLESLEOHLE THD. 1) HAGE
DELIFEAERUEOFERIZREL 2L, [THAT) OEEFE) 2K T LIZRDNP,
AAGETIX [i] %k T 525G, OHLLT [6] (L) 120 T, OFLLRWY [si] O
FHEX, FFICEEFEICE > TUIMO THRETH S, FlIFBRAARGEIZBWNT, T2V
— X (series) | IZXf LT A4 V=X ETHRLTAREZIFEOFEPREZICHFEINLTY
RNZ EIE, MO [si] O EEZILHICHEICSE TV L —KTh D LR IND.

B, FEEOHBRERE S WERAIBIIZ <sh> &80, AARGEO L) Fr—v5 (~
RrR) T <shi> LD ENOLMEOEZR—HT MM, (D & bPFHEITIT)
Rz oid (FAR - 1 2017). A (2017:85) TiE, HFEEICET S [sysi], [Jfi] & H
AKEED [ei] (L) DXBNZHDWT, RO XD Rt ra KEME T2 2 L 2 REL TW5D.

(9) sea[si:]—she [[i:] — LV (KHE) [ei:]

Fio, HE [0] X 3) AAREICRWVWE THY, ZnaaiskiE (bW IidEIch ¥
BFIZE LT2§E) X T3> F=—] (<Thankyou.) > 7] (think) DX 91T, [s](F7=iE
[ei]) TRASND. FA (2017:83) Tidk, HFED [s] & [0] DE/NXILAME T D64 25
FTn5b.

(10) sing [sig] @ 5 J — thing [6in] [H D]
sum [sim] [&#f) —thumb [0Am] DTN
mouse [méos] (729 7] — mouth [mavd] 7]
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PLED (0] [s] U] [€] 22\ TIE, HEREZKIRT DI &3l 2R 207 5 Lo
HDTHHTHDL EEbND (K4).

B —1&

ZR (2017:84), ZFA - HRF (2017)

4. £&®H
PLE, A (2017) 12X 2D+ HOBEN2BEIREI OV TR AT,

ZA (2017) 1%, HEEOFEZHRHE A, HERNICE ST, AARGEL ORFEHO LD
TEICEHST 3 DML, ZOZTNTNICHOWTEZ B> TS5 Z & 28, BAGEN
LIFEDOFHREA~EROICBITTE D, HBOVIFIRGTEERZ LT VI L2 RLE. A
FETIE, HOEBRED, FEEERAEWE BN iEEEE LT, 3HEIZODWTHRR
LaBERE L.

EHREORICE, HELT, UTO3REERT LI ENFHCEEL EbRS.
i AARGEOERE ORI ZFHIZERIED.
i, FRIC ZAVE RO E ALK L CHIREICH & 00, & Lad 2 E#miciTb
5.
ili. EOEEEZ TXHETMEANT, TEIZITH.

S & XAk

SRR (2012) [REFEICERZ I\ 2 T956E LL ) OEE ) [P T3 m%E %
BRFgEACEE] 55 47 5, 99-105.

SR (2017) TBGETIR  AINVFRIERE BE O 7 &3] FKH - Bk H BT .

SR - PRILF (2017) THEEEREICR T DR E L REL D | ] PRk 29 FEH B RFFIR
EHGEEE N RT TN, 201798 A 4 H, AV SEERE K.

AT R - mAEFRTT « Alexander McAulay * A4 . (2015) [/NFEREFE D3 & i —iPad
T7Y THESSLDZNWIANVE | GikA—] Hat: Bt
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Haptic Techniques for Teaching English Prosody

Brian Teaman (Osaka Jogakuin University), Noriko Yamane (Hiroshima University)
teaman@wilmina.ac.jp, yamanen@hiroshima-u.ac.jp

1. Introduction

In this paper, we will focus on three prosodic variables of English: Intonation, stress and
syllables. English and Japanese differ in many interesting ways, and do not allow for a one to one
comparison of variables. For example, pitch in English is mostly a property of the intonational
phrase whereas in Japanese, it is a property of words as well as the intonational phrase. The
intonational phrase in English is linked to the sentence through the word that is in focus. Generally,
though not always, this focal stress tends to be on the final content word in a sentence. In English
there is word stress and sentence stress whereas in Japanese it is pitch accent (Beckman, 1986). In
English accent there are three variables (pitch, duration and loudness) whereas Japanese has one
chief variable--pitch. In English, duration is the primary marker of stress. Stressed syllables have a
longer duration, which gives English its characteristic rhythm (see Adam & Munro, 1978 and Tajima
et al., 1997). This variable, perhaps more than any other one variable contributes greatly to
intelligibility (Munro & Derwing, 1995 and Anderson-Hsieh et al., 1992). Finally, Japanese syllables
are mainly open as in V and CV, whereas English also has closed syllables CVC as well as
consonant clusters consisting of 2 to 4 consonants. Transferring Japanese syllable structure to
English greatly hinders intelligibility so getting syllables right or closer to English norms gives a
boost to intelligibility.

Because of these substantial differences between Japanese and English, we suggest a haptic
approach, which means using body movement and touch, as a promising way to teach and learn
these prosodic aspects of English. After a brief look at some anecdotal evidence and previous studies,

we will give a brief introduction to haptic techniques and then show the results of a pilot study.

2. Anecdotal evidence: One teacher’s experience

As a teacher of Japanese students for more than 20 years, I have observed that there is a barrier
between studying English as a primarily internal, silent and cognitive activity to one which engages
the entire body. Speaking is a physical act and involves the control of parts of the body much like a
sport or dance. One can study about how to play tennis, but not achieve any proficiency without
actually doing it and automatizing the many processes involved in playing a successful tennis match.
The first days of university classes show that most students are very uncomfortable with starting to
speak. It shows that they are getting very little practice with the physical part of English. In
workshops for high school students, it is hard to get students to go beyond just siting and listening to
the teacher. Haptic practice serves as a way to break out of the invisible shell that surrounds them
and begin moving and speaking. Anyone can tell by the way that students look around nervously
when you ask them to stand up, move their hands and arms, or even speak, that they are not used to

crossing this line in the classroom. However, once they stand up they will then be more willing to
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speak or perform haptic activities. This can be the first step to engaging the body and becoming a

successful English speaker.

3. Previous Studies: Haptic Stimuli

Body motion coordinated with the focus words and stressed syllables will help learners
enhance their acoustic prominence, and make their L2 English more intelligible. Students can start
by imitating simple beat gestures. McCafferty (2006) found that beat gestures such as a sharp
up-and-down movement of the hand improves L2 learners’ syllable parsing. It is argued this
metaphoric gesture helps L2 learners to gain control over syllable parsing, and the physicalized
sense of prosodic features of the L2 improves automaticity and fluency. Krahmer and Swerts (2007)
tested how acoustic prominence is perceived by observers when they see a speaker perform a manual
beat gesture on a word, and found that they are perceived as more prominent than when they do not
see the beat gesture. They also tested whether producing a manual beat gesture, a head nod and a
rapid eyebrow movement lead to changes in acoustic prominence in speech, and found a significant
effect with regard to duration (longer), energy (more intense) and peak F0O (higher).

Parrell, Goldstein and Byrd (2014) argue that the implementation of prosody is not
domain-specific but relies on general aspects of the motor system. In their study, participants were
instructed to tap their fingers and produce repetitive monosyllabic words simultaneously, and
enhance one of them while keeping the other action unchanged. In spite of the instruction, when the
finger tapping is enhanced, the oral articulator is enhanced, and vice versa. The results suggest

speech and manual motor systems tend to coordinate with each other spontaneously.

4. Implementation of Haptic Techniques - Pilot

In this presentation, haptic techniques (Acton, 2016) will be introduced that have been shown to be
helpful in the learning of these important prosodic features based on experience with learners from
many contexts around world and including high school and first year college students in Japan.
Haptic phonetics is a kinesthetic learning of sounds with the use of body movement and touch.
Haptic learning helps make prosodic features salient and learnable (Acton et al., 2013, Teaman &
Acton, 2013). Haptic movements perform two functions. One as a symbolic representation of an
important sound feature and the other is a way to connect the body and performance of language to
that symbolic representation. The following describes three haptic techniques used for intonation,
rhythm, and syllables.

The Haptic Intonational Touchinami: The Haptic Intonational Touchinami is a blend of
the words "touch" and the Japanese word for wave. It symbolically represents the shape of the
melody, like a wave, and the intonational focus of the sentence. The intonational contour is
represented by the basic shape of the contour of one hand moving across the visual field in a way
that roughly matches the pitch pattern of the sentence. On the center of the intonational phrase, the
wave hand strikes the other hand to symbolize the IP nucleus. (The application of this technique to

intonation in a narrative is discussed in Yamane & Teaman (2017)).
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The Haptic Rhythm Fight Club: In the haptic rhythm fight club, has the learner with
arms raised in something like a boxing stance, with fists clenched. As the learner speaks, one hand
thrusts forward on stressed syllables with either a long stroke forwards for main stresses or a short
stroke forward for secondarily stressed syllables. This activity helps learners to feel the rhythm of
English. It is especially effective in learning to engage the diaphragm and other core muscles used to
expel breath with force on stressed syllables. (The application of this technique to focus words is
discussed in Yamane & Teaman in prep, see Burri et al. 2016 for vocabulary learning.)

The Haptic Syllable Butterfly: The syllable butterfly helps students practice syllable
structures and stress. With one hand cupping the opposite elbow and the other hand placed on the
opposite shoulder, they tap harder on the shoulder (TAP) for the main stressed syllable and softer on
the elbow (tap) for non-main stressed syllables. So the word “economy” is said with a tap TAP tap
tap accompanying the 4 syllables of this word. This is an excellent teaching tool, so that when a
student makes a stress error, the teacher can tap out the rhythm in front of the student and they can
learn to correct the error themselves by applying the tapping pattern to their pronunciation. (The

application of this technique to English rhythm is discussed in Burri & Baker 2016.)

5. Acoustic Analysis and Auditory Judgements

This section shows our approach to assessment, with preliminary results from a pilot haptic study
that we conducted with university students (Yamane, Teaman & Acton, 2017). The average English
proficiency level was ‘pre-intermediate level’ to ‘intermediate level’ (embassyenglish.com). A
comparison group (n=10) received shadowing, while the experimental group (n=10) received haptic
treatment (Intonational Touchnami). Both treatments were less than 15 minutes. Their task was to
read an English passage in English textbook used in middle school (Kairyudo 2014). The target was
“Everyone in her class loved the colorful flowers” located in the last sentence of a short narrative
passage. The duration ratio of the stressed vowel “l[o]ved” in relation to “th[e]” (Ratio 1) and the
duration ratio of the stressed vowel “cl[a]ss” in relation to “th[e]” (Ratio 2) were measured.

Results of the dependent (paired) sample t-tests indicated that there were significant
differences in these ratios between pretest and posttest: [1] Audio group: (i) Ratio 1 between pretest
(M=1.73, SD=0.92) and posttest (M=3.67, SD=2.73) conditions; t(18)=2.13, p<.05., and in (ii) Ratio
2 between pretest (M=2.31, SD=1.46) and posttest (M=4.21, SD=2.71) conditions; t(18)=1.95, p<.05.
[2] Haptic group: (i) Ratio 1 between pretest (M=2.54, SD=1.59) and posttest (M=4.92, SD=2.01)
conditions; t(18)=2.93, p<.01, and in (ii) Ratio 2 between pretest (M=2.51, SD=1.33) and posttest
(M=4.91, SD=1.83) conditions; t(18)=3.37, p<.01. These results suggest that both kinds of practice
have a positive effect on students’ performance of making the contrast between stressed and
unstressed syllables. Thus, their M values in the posttest approached those of native speakers’ (n=10)
(M=5.79, SD=3.48 for Ratio 1, M=4.99, SD=1.83 for Ratio2). However, there was no significant
difference in the effects between the two groups: (i) Ratio 1; t(18)=0.39, p=0.35 (ii) Ratio 2;
t(18)=0.67, p=0.26. Furthermore, one native speaker’s blind auditory judgement (5 level likert-scale)
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revealed that both groups show some improvement, but the pretest vs. posttest differences were not

significant for the audio group (p=0.21) or the haptic group (p=0.14).

6. Conclusion and Further Direction

It can be seen that even though Japanese university students seem to readily learn to recognize and
predict focus (Yoshimura et al. 2015), their spoken control of prosodic variables in English needs to
be improved including stress, thythm and syllable structure. Haptic methods seem to offer a
powerful tool for raising awareness as well as improving performance of these variables.

Since pedagogical research for prosody is quite new, issues to tackle are many. The results
are promising but lead us consider that we need a more systematic and automated assessment, more
carefully-developed tokens, longer training, and more raters. Oral readings for pre and post tests are
commonly used, but the next question is whether the learners are able to apply this to other novel
sentences, especially in spontaneous speech.

Teacher education should also be enhanced. The amount of training teachers have received
in pronunciation pedagogy strongly affects their knowledge and their confidence in that area (Baker
2014). Baker also shows that one’s own experience of L2 learning influences their belief as well.
Thus in phonetics classes in Japanese universities, it is important for prospective teachers to learn to
self-monitor, self-analyze and self-evaluate their L2 speech performance, to experience different
teaching methods that they can readily adopt, and to grow their metalinguistic and metacognitive

ability, which helps them to further create their own methods and/or materials.
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